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Yet, the most from all of those artistic 
and creative correspondences of the 
artists, the Indonesia National Gallery 
and The National Gallery ofThailand as 
two significant art institution for both 
countries, keep on the track to promote 
and inspire the art development as a 
fundamental and important idea for 
better future of the world humanity. I 
believe that the thinking of Anthony 
Savile, a cultural theorist, is now inviting 
us to re-understand art and its important 
historical background with its nature of 
living. He said that, "the role of the arts 
in helping to prevent ossification in our 
assumptions about the world and our 
affective response to other. The arts help 
us to feel our way into the situations of 
other in all their subtlety"(5. 

Notes: 
1. See. Ziaudin Sardar in Rasheed 
Araeen, Sean Cubitt, and Ziaudin 
Sardar, ed. The Third Text Reader: on Art, 
Culture and Theory (London-New York: 
Continuum,2002), p.ll. 
2. Hans Belting, The Meaning of History 
of Art History in Today's Culture, in Art 
History after Modernism; trans. Caroline 
Saltwedel and Mitch Cohen (Chicago & 
London: The University of Chicago Press, 

2003), p. 10 
3. Ibid. p.14 
4. Ibid. p.16 
5. Anthony Savile, The Test ofTime 
(Oxford: Clarendon Press, 1982), p.96-7 
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The early Modern art in Thailand 
began with realistic creations following 
Western Academic Style inspired through 
international trade and oversea studies of 
Thais in Europe as well as employment of 
Western artisans to work in the country, 
in which initiated since the reign of King 
Rama IV of Bangkok period (1851-1 868). 

Modern art was truly supported and had 
systematical curriculums in educational 
institution around 1934; the time 
government founded the School cif Fine 
Arts for contribution of the graduated 
professional in Western Academic 
Style in order to fulfill its policy in 
country development similar to those in 
Europe. Later, the school was promoted 
to Silpakorn University- the old and 
famous art institution of the country- in 
1943. One of the important founders 
was Professor Silpa Bhirasri' who set 
the curriculums following the Royal 
Academy of Art in Florence, his former 
school. He also encouraged Modern 
art study and collected numerous 
books related to Impressionism, Post
Impressionism, Cubism, Abstract, etc, 
which he brought to Esthetic class 
for lecturing.2 The graduate from this 
university then experimented in creation 
art in modern technique, and developed 
to Abstract art- a trend admired by the 
global at the time. In contrast, some 
used Modern art to develop to their own 
unique art style. 

Several researchers suggested Modern 
and Contemporary art in Southeast Asia 
emerged during late 19th century with 
comparable evolution; assumingly from 
Western countries power over the region, 
trade, and voluntari Iy accepted by their 
rulers for development of the nations. 
As a result, Western cultures had an 
influence to Southeast Asian countries 
in all areas not only art. However, the 
similarity of art in early period was 
reproduction for studying Western art 
practice, and then later adjusted to suit 
each country's. social life. Technique 
in creation might resemble but the 
contents differed in each nation; so 

called the characteristic of Modern and 
Contemporary art in Southeast Asian 
region. 3 

Art relation between Thailand and 
Indonesia began since 8th _13 th century; 
at the time Srivijaya culture dominated 
in some regions of present Indonesia to 
the south and central area ofThailand, 
resulted in uncovered of religious 
sculptures and architectures impacted 
by Srivijaya and Java art in the present 
lands of both countries. 4 Later, during the 
time of Western influence, art styles in 
Southeast Asian region were altered due to 
the change. 

At present, Thai and Indonesian artists 
share the similarity in acceptance and 
amendment Western art to match their 
own societies and tastes which lead 
to a uniqueness; as clearly seen from 
masterpieces in the collection of the 
National Gallery, Indonesia and the 
National Gallery, Thailand displayed in the 
exhibition "Pathways: Correspondences 
in Indonesia and Thai ArtToday" . To 
participate in the event, the National 
Gallery, Thailand selected seven artworks 
from renowned and national artists to join 
with more than twenty pieces from the 
National Gallery, Indonesia. Even in the 
small quantity, the exh ibit grants -a superb 
quality; a chance for Thai audience to 
appreciate Indonesian art and recognize 
a bridge connected the two nations 
regarding Modern and Contemporary art. 

Notes: 
1 Corrado Feroci (1892-1962) born in Florence, 

Italy, graduated from Royal Academy of Fine 

Arts of Florence, and promoted as a professor. In 

1923, with the selection of Italian Government, 

he was granted to work as a sculptor for Royal 

Thai Government. Prof. Feroci designed several 

significant monuments, and the founder members 

of Silpakorn University. Later, he changed his 

nationality to Thai and had new name as Mr. 

Silpa Bhirasri. (S ilpa Bhirasri, journals, Essays and 

Artworks of Prof. Silpa Bhirasri, (Bangkok: Silaporn 

University Gallery, 2002), p9-21 

2 Kanittha Wongphanit and group, Editor, 73 Thai 

Artists-Students of Silpa Bhirasri, (Bangkok: Amarin 


