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ART NEWS AND REVIEW

EXHIBITIONS

ARMY AND NAVY STORES

A PAINTER OF GENIUS

APART FrROM THE 1945 Picasso sHOW, this 1s
the ‘most™ important contemporary exhibition
geen 1n London since the war: important not
only' bedause Affandi, who was born mm Java
in 1910, is a painter of genius, but also be-
cause 1t indicates the type of work and the
attitude which lie behind the new emerging
culture of Asia, and because we in Kurope
will "finally have to learn from that attitude.

But first, a warning: about a dozen of
Affandi’s fifty canvases are badly erratic and
incoherent: also, all of them suffer the dis-
advantage of being unstretched and untramed.
Personally, I believe both these facts to be
constructively significant. They must, how-
ever, be allowed for when most of us 1n our
present situation tend to be negatively critical
and conservative. Nor do 1 wish to imply that
I am above such faults. If I feel and write
decisively about Affandi’s work, it 1s only
because during the last two months I have
had time to study it.

Most of the pictures are fairly large and areg
painted on coarse canvas. The pigment 1tselt”

is usually thick and often applied in line-
strokes which literally appear to have hit the
canvas, and, having-hit it. to have been drawn
irregistibly into the orbit of the forms and
spaces portrayed.. Or more accurately, the
magnetic process appears to work both ways:
the tension of the paintings is dependent on
the lines and colours both attracting and being
attracted by the development of the presented
formis. Or again, to put it in an abstract way :
the forny and content of these works 1s 1n-
divigible/ . Their colour iz bright, but violen
and dignified rather than gay. Their subjeects
ange from landscapes of ricefields, cities and
mountains to portraits of the artist's family;
fI‘OITl pﬂil’l"ﬁillgs Ot i-l]li]l]?ll%—lH]ﬁ‘i-llfH‘S, ]H_n‘r'-:u;-;:‘
bOHI‘F.l; 0o ]}Hiﬂtil]g‘ﬁ of the ]H'H]')]t—_' to whom the
artigh has a complete, unselfconscious lovalty——
rickkhaw drivers, street musicians, republican
soldiers, beggars, serious students. There are
alsqd on show a number of extraordinary draw-
ing,.!whose calligaphic quality is oriental, but
whoge grasp of particular form and expression
18 mdre reminiscent of Rembrandt or Gova.
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are accustomed to seeing.
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Yet what makes anv description of. these

r‘Wf}l‘l{H inadequate (Expressionist is the only

label that appears to fit, but doesn't) 1s that
thev are different in kind from anything we

N ot because of their

exotic content—far from 1t: looking down one

of these street scenes, oOlle has no t(*ehng o1
' values. Broadly

being on an unfamiliar set ol |
speaking, ‘Art’ In the West has 1.'){11(:::}1_111@ In-
Aated at the expense of life. Aesthetics have
triumphed over vitalitv. These ]_'_H'll]ltil_:lg‘?-: re-
dress the balance. They are the 1.*{%511]1 of
rather than contemplation, ac-
tion rather than introspection. They are not
concerned with Taste, for ‘Taste .Ci'll"ll.]ﬂt?tl;‘:f
and isolates. (This, 1 think. is the significance

of the canvases being anframed and of a Tew

beine badly organised and _111.‘1{3{_}1'1'&*‘(1%4:1.*) In-
Fltf-‘*:rl-;], tlh’ﬁt ﬂl't"_L*i‘.l]l(.'-(i‘!.’l]t?il 1\‘1.1‘_]1 _the_ continuity
f‘:[ life, tilr&. necessary uontmult}* of
being able to risk :’whievements..()ne
f:(:ﬂllﬂ arogue that such an attitude
means the destruction of art, that a
work of art must always be complete
‘1 itself. This is true, but such com-
pleteness is only achieved by an artist
who resolves his continuous, other-
than-aesthetic responsibilities, nNever
one who rejects them. Affandi,

by _
: and heroic

working during historic | |
events (the resistance t-:&rthe."-_hp 0C-
cupation and the war against the
Dutch for Indonesian 111depgnden€@
has a profound sense of active soli-
daritv. The public, tO whom he ac-
cepts responsibility, are not t-hqse-w}‘lﬂo
mav happen to look at his paintings,
but those who make, or are implied
by his subjects. It is for this reason
that his pictures do not present them-

«elves to the spectator, but turning
confront him.

Looking at one of Affandi’s pietures, one feels
that the canvas and pigment, neither cherished
nar despised for their own sake, were simply .

| the ground on which the particular situation
| was fought out: the lines and colours some-
how miraculously expressive tracks of the
| fight.

t  Yet the proof that Affandi has resolved his
responsibilities is that his work never appears
Ito be either moralistic (in the narrow sense)

?m', sentimental. On the contrary, its predom-

inant quality is one of tolerance and exhilara-
tion. Finallv. the obvious: Go to this exhibi-
tion. What I have said may be nrrevelant to
many readers. The only thing of which 1 am
absolutely certain is that this exhibition 1s a
supremely important challenge. Thig exhibi-
tion will be transferred to the Imperial Insti-
tute, where it will be on shown from June
Oth-14th. John Berger




