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“The Exhibition of Contemporary Art from Non-Aligned Nations” that was presented 

over two months has added to (our) aesthetic discourse on the development of 

contemporary art from Third World nations, which in this exhibition is exchanged for 

the concept of “nations of the South” as its foundations. Throughout the exhibition, 

many critical, polemical and conscious viewpoints emerged towards the exhibition and 

the situation of contemporary art in participating nations. Contemporary art from the 

nations of the South in this exhibition features plurality of style, which gives birth to 

many perspectives from which to seek connecting threads amongst the diversity. The 

incoherent polemic around issues of aesthetics, identity, tradition and dichotomy 

through the North-South signals that contemporary art needs to be discussed from 

diverse perspectives. 

 

 

“The Exhibition of Contemporary Art from 

Non-Aligned Nations” that was initiated by 

Indonesia is the first international scale 

exhibition to focus on contemporary art from the 

nations of the South. 

The exhibition took place in Jakarta from 28 

April -30 June, 1995, exhibited no less that 400 

artworks from 41 nations of the Non-Aligned 

Movement.  

Besides the exhibition held in the Art 

Exhibition Building of the Department of 

Education and Culture, Gambir, Indonesia as the 

host took the opportunity to host several 

supporting exhibitions in other locations in 

Jakarta.  

At Taman Ismail Marzuki from the 28 April – 

23 May, 1995, an exhibition of 50 Indonesian 

artists was held. Meanwhile at the National 

Museum from 28 April- 30 June, 1995, 

contemporary Balinese art was exhibited, 

consisting of painting and sculpture from 47 

Balinese artists, with the theme “Continuity and 

Change”. The artworks exhibited at the 

Department of Education and Culture Art 

Exhibition Building in Gambir, as the centre of 

the exhibtion of Non-Aligned nations, revealed 

the work underway to seek values and diverse 

aesthetic languages that were expressed with the 

spirit of multi-culturalism. The International 

Curatorial Team, which comprised 

Gulammohammed Sheikh (India), Piedad Casas 

de Ballesteros (Columbia), Emmanuel N. Arinze 

(Nigeria), T.K. Sabapathy (Singapore), Apinan 

Poshyananda (Thailand), A.D. Pirous and Jim 

Supangkat (Indonesia), categorised these works 

into five main themes (in the Exhibition 

Catalogue): 

1. Confrontation, Questions, Quests 

2. Traditions/Conventions 

3. Signs, Symbols and Scripts 

4. Body 

5. Space-Land-People 

 

As a whole, the exhibition space consisted of 

seven divided spaces. Entering the main 

exhibition space which had been given the theme 

Confrontation, Questions, Quests, visitors were 

greeted with the installation work of Lidya 

Azout (Columbia), titled “Fuerzas Agustinianas 



 

 

“Put Not (Postal items in the Midday Sun) 
Installation  

210 x 600 x 250 
Diyanto  

Indonesia 

1986” made from dozens of lengths of timber, 

each about 60 cm in diameter, stripped of their 

bark and arranged evenly like pillars. The work 

with a “volume” of243 x 432 x 179 cm,
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became 

the main focus, with its relatively large size 

compared to other works around it.  

On the right side of the exhibition space there 

were paintings and illustrations from Kuwait, 

Korea, and the Philiipines. Indonesia was 

represented by the paintings of Djoko Pekik, 

Semsar Siahaan, Tisna Sanjaya and Dede Eri 

Supria, as well as installation works by Diyanto, 

titled “Put Not (Benda-benda Pos di Siang 

Hari)” [“Put Not (Postal items in the Midday 

Sun)]  which measured 210 x 600 x 250cm.  

On the left hand side of the exhibition space, 

still with the same theme, there were print 

works, among others from Chili and Cuba; 

photography from Columbia and Brunei; 

installation works from Nindityo Adipurnomo 

from Indonesia, sculptural works from Indonesia 

and Malaysia; as well as paintings from India, 

China, Pakistan, Kuwait, Qatar, Malaysia, 

Columbia, Zambia, Nigeria, Croatia, 

Madagascar and Indonesia. These works were 

arranged intermittently, without any particular 

delineators.  

Heading towards the following room, where 

the theme was Tradition/Convention, the 

exhibition space was filled with sculptural works 

from Croatia, Tanzania and Indonesia, print 

works from Cuba and Indonesia; and the 

installation work of Nyoman Erawan which bore 

the title “Kalantaka Matra.” 

In the side yard of the main building, we enter 

the theme Sign, Symbol, Script, we encounter the 

steel sculptural work of Nyoman Nuarta and 

installations from Asmudjo, Krisna Murti, and 

Tisna Sanjaya, all from Indonesia. In the next 

exhibition space there was a multi-storey 

building with the lower floor containing 

installation and mixed media works that each 

utilised space of around 4 x 4 m; among these 

there was work from Marta Combariza 

(Columbia), Heri Dono and Andarmanik 

(Indonesia) and Goh Ee Choo (Singapore).  

On the upper floor there was a diverse range 

of works with the themes Body and Space-Land-

People, the arrangement of which gave the 

impression of being crowded and overlapping. 

Paintings on canvas, painting on glass and 

calligraphy, sculpture, print, tapestry, 

photography, installation and mixed media.  

One interesting thing was that the 

categorisation of work in this exhibition is 

arrange not on the basis of the expressive media 

chosen, but rather based on the thematic 

tendencies or the object that appears in the work 

selected by the International Curatorial Team. It 

is not surprising that these works are then hung 

alternately, so that the impression is of a random 

mix that tends to confuse the viewer.  

In general, the works on display show a 

variety of aesthetic qualities, local themes and 

the wealth of the culture of each nation, and the 



abundance of expressive media used, like 

canvas, glass, calligraphy, print, tapestry, 

photography, installation and mixed media. 

The most important thing to note is the 

meaning of the word „contemporary‟, which is 

very broad in its application, inclinations and 

conventions, becoming a claim for more equal 

rights to the presentation of diverse aesthetic 

developments that are taking place now. The 

diversity of styles or „pluralism‟ demands more 

critical attention in order to create a more basic 

understanding, encompassing the journey of the 

history of world culture and local culture.  

If we observe closely, the main space for 

attention towards contemporary art from the 

Non-Aligned nations refers to the explorations of 

various aspects of life that often become 

dilemmas for the world, for example the issues 

of equal rights for men and women, the 

environment, identity, ethnicity, religion, local 

perception and all social problems.  

These issues seem to be those that have then 

been categorised into the five exhibition themes. 

Through pluralism, contemporary art of the 

nations in the South can be more easily 

understood. It is necessary to know that 

pluralism is not the same as the principles of 

multi-culturalism in the pre-modernsiastion era: 

ethnic art and traditional art do not interact with 

each other. Pluralism is a concept that attempts 

to see problems from various view points.
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Without questioning or confronting identity and 

the characteristics of West-East, pluralism 

believes in diversity of „inclinations‟, especially 

in the nations of the South. Along with this 

conviction, pluralism is convinced that the face 

of contemporary art truly has diverse aspects. 

This diversity of aspects is reflected in the work 

of diverse „inclinations‟ within aesthetic, style, 

expression and background thinking.  

The development of science and technology 

in the West that began with the industrial 

revolution had an economic impact that allowed 

the dissemination of Western ideology in 

continents that were still unprogressed, including 

the intermarriage of cultures. At this point 

modernism is acculturated with local culture and 

becomes its own tradition.  

In the art history sense, “modern” indicates a 

particular period between 1860 and 1970; this 

term is used to describe the style and ideology of 

art that was produced during that time. A more 

specific use is intended when people talk about 

“modern art” or “modernism,” which is the 

philosophy of modern art.
2
 The characteristics of 

anxiety and searching, particular to the modern 

century, in the movement towards a shared 

culture, is expressed sharply in a kaleidoscope of 

modern art. Modern art unifies the diverse 

influences that are so different, like the symbols 

“Celebrating the Spirits” 
Multi Media, 

4 x 4 m 
Heri Dono 
Indonesia 



of the African tribes, the sculptures of pre-

Columbian America and the scientific principles 

of colour and space. From these syntheses works 

emerge that are increasingly international, so 

that it is often hard to determine their original 

source. Even in the effort to express new values, 

art can become a tool like other tools that created 

human language, encompassing the whole 

world.  This is what is meant by „universalism.‟ 

Universalism is seen from the diverse 

inclinations in style that are displayed. The 

inclination to abstract expressionism  is present 

in many of these paintings: Duro Seder‟s 

paintings (Croatia), titled “Udovica,” 

watercolour paintings from Manssor-Ul-Kharim 

(Bangladesh) titled “The River and Other 

things,” and Vu Thang (Vietnam) painting titled 

“Instinct,” which  appropriate to its title speaks 

of the basic aspects of the soul; human instinct. 

The inclincation to formalism that emphasises 

the principles of controlled form appears in the 

work of Fadjar Sidik (Indonesia) titles 

“Metropole”, and the sculptural works of Arsono 

(Indonesia) titled “Circle”. This tendency to 

 

“Ode to the Unknown Painter” 
Installation 
480 x 320 x 400 cm  
Agus Suwage  
Indonesia 
 



eclecticism or the uptake of local elements in 

artwork: the sculpture of Sunaryo (Indonesia) 

titled “Cadik Baja”, which adopts elements of 

Irian-Asmat culture, Nyoman Erawan‟s 

(Indonesia) installation called “Kalantaka Matra” 

uses Balinese idioms, Sudarisman (Indonesia) 

paints on lurik fabric and with Javanese idioms, 

as well as Zhao Jian Cheng (China) titled “Dai 

Woman” which took the traditional ancient 

Chinese style;  the surrealist art that described 

the fantasy world of Dede Eri Supria‟s painting 

(Indonesia) and Dr. Salah El Melegy (Egypt) 

titled “Composition.” 

Beside the works with these stylistic 

inclinations, there are also works that 

thematically still emphasise the element of 

tradition or convention, through the process of 

changing times and new paradigms. Local 

culture is deliberately maintained or in fact 

untouched by other cultural influences, as 

appears in the paintings of landscapes by Li 

Gang Yong (Korea), titled “Gum Yang 

Mountain”, in which he uses a style of drawing 

which reminds is of the traditional Chinese 

paintings in the classical style; the object of the 

painting depicted without perspective. The 

painting measures 117 x 92 cm and is included 

in the Space-Land-People theme that displays 

many works that address problems around the 

balance between humans and nature.  

Another matter that has been particular to this 

exhibition has been the frequent appearance of 

works that are religious or are influenced by 

religious backgrounds; for example the 

calligraphic work from the Middle East and 

Brunei, as is evident on the painting “Untitled” 

by Al Kaabi (Iraq), measuring 81.5 x 102 cm 

and showing a human figure with a background 

of Arabic calligraphy, and the painting “Ar-

Rahman Ar-Rahim” by PHM Yamin PSJ PHA 

Momin (Brunei). Both these works are laden 

with Islamic imagery. Alongside there appears 

the acrylic painting “Triptychon” by Nigel L. 

Henri (Seychelles) which exudes Catholicism.  

Social themes are also present in a number of 

works, attempting to take up the problems of 

“Winds of Change (Perubahan)” 
Oil on canvas 

150 x 90 cm 
Poto Kabwe 

Zambia 



„humanism‟ in the midst of issues of ideology, 

capitalism, democracy and socialism. These 

themes are the most dominant in the exhibited 

works, among these the installation works of 

Indonesian artists Nindityo Adipurnomo, 

Diyanto, Asmudjo, Krisna Murti, Tisnay 

Sanjaya, Heri Dono, Andar Manik, Agus 

Suwage, Bonyong Munni Ardhi, Marintan Sirait 

and Rahmayani; the installation work of Marta 

Combariza (Columbia) and the painting by Poto 

Kabwe (Zambia) titled “Wind of Change” which 

depicts the political situation underway in 

Zambia.  

To „read‟ all of these works on display, one 

needs a “critical tool” that is particular to 

looking at contemporary art, and which 

hopefully can see these problems from various 

viewpoints, as well as giving a picture of what 

the „face‟ of contemporary art from the nations 

of the South actually looks like.  More of the 

works on display are paintings from the 

participating nations, indirectly informing us that 

painting is still popular in many of the Southern 

nations, as it is in Indonesia.  

As was proposed in the beginning of this 

writing, there are several weaknesses in the 

presentation of this exhibition. For instance, 

difficulties emerge when we seek to find a 

connecting thread across the contemporary art of 

the nations of the South, which are so diverse. 

The appearance of the conceptualisation of art of 

the South, to differentiate from art of the North, 

also presents a polemic: is it true that the South 

is truly free of influence from the North (read: 

West)? Meanwhile the reality that we encounter 

in the majority of works exhibited is that there is 

still a visible influence from the normative 

(aesthetic) framework of the North. And indeed 

we must be aware and acknowledge that to this 

day the influence of the North is still strong.  

This exhibition reminds us of a similar event 

that took place two years ago in Brisbane, 

Australia. Only the “1
st
 Asia Pacific Triennial of 

Contemporary Art” included a relatively small 

region of development in comparison to the 

“Exhibition of Contemporary Art from the Non-

Aligned Nations” which included Asia-Africa. 

Apart from its weaknesses and excesses, both 

of these events could be said to be the first 

important steps in the mapping of the 

development of world art. More than this, for 

Indonesia this exhibition can be seen as an 

opportunity to critically observe the situation of 

art in Indonesia. The opacity and the various 

opinions on this exhibition are only natural given 

the lack of references for this map of art 

developments in the Non-Aligned Nations. 

Because of this we expect this first exhibition to 

provide new momentum for art in the nations of 

the Third World. Hosting these exhibitions more 

often will of course clarify the performance and 

the shape of the exhibition.  
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