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Indonesia breaks out
onto int’l art scene

he first showing of rental fee on time.
Indonesia since 1954 It was d\lxe th": the strong
£ . s

Arahmaiani, Made Wianta
and Dadang Kristanto are
now d

Ind ia at the le in

at the world’s most 4
prestigious contemporary ing artists and the efforts of
art show the Venice Biennale, Germun gnllery Ochs and
almost had to be canceled that everything went
because the Indonesian gov- ahe.ld as planned.

ernment did not pay the  Artists Tisna Sanjaya,

Work by three of four artists panlclpaﬂnq at the Venice Bienalle:

Sacred Prayer for the Dead by Tisna Sanjaya (above); 11 Juni

2002 by Auhmalnni (below) and Dream Land by Made Wianta
(below right). The work by Dadang Kristanto, Anginpun lkut
Menangis (Even the Wind Cries) is not shown here, Despite
financial problems, the artists finally represented the country at
the prestigious event, which lasts until November.

at the Biennale, which
opened last month and will
run until early November.

The Berlin-based Asian
fine arts gallery repre-

almost 50 years.

A cancellation would have
caused a very negative impact
on the image of Indonesian
art, similar to how China's
image was damaged because .

Christina Schott

Contributor
Berlin

of its
I think, in both countries,

are not yet really aware that
modern u;canaho be an

sents Indonesian artists
, Heri Dono and
Eddie Harra.

Specializing in East Asian
art, Ochs and Pruess became
involved in Indonesian art
during an exhibition in 1999.
Since then, it has curated
several exhibitions featuring
Indonesian artists in cooper-
ation with Cemeti Art Foun-
dation in and

Political analysis, hmvevat
is not our business. We
only want to support artists
in expressing themselves.
But the public cannot always
tell. who is representing
which artist, especially if
there are still showings of
solo artists, as is the case
with Heri Dono — the first
Indonesian who presented
hu work at the Blenmle

ly of the nation- .

has also supported scholar-
ships for Tisna Sanjaya and
S. Teddy D. through the
Forum Ludwig foundation
in Aachen.

Gallery owner and artistic
manager Almnder Ochs
shared his

al context.

A national show needs a
minimum of three artists to
be at least a little represen-
tative. Obviously, this was
understood in Indonesia at
the last minute and'the pre-

i could go on —

hts about

di ’s showing at the
Venice Biennale, Western
arrogance and the position
of Indonesian art in the
global art scene,

Question: What is the sig-
nificance of Indonesia’s sho-

‘wing at the Venice Biennale?

: The new curator
of the Biennale opened the
event to the world. Now,

everybody in the Western
“operating art system”

What is the international
perception a[ Indonesian art?

The West is very arrogant
in its perception, as the
entire Western “operating art
system” is very arrogant. But l
this year’s Venice Biennale
shows that this nrmunoe,
might gradually fade: More |
than 100 artists from Asia
will present their work
theu, although it will still be

national presentation of

Indonesian art, contrary to '
Chinese contemporary art,
has nuances of the old
“School of Seeing”, which

d by East Asia. [l

stems from the influence of

market 10 years ago, their
preoccupation with modern
art was still ongoing. Indo-
nesian artists, though, had
already been through 'this
od of development be-

re they had even debuted
here, a good pmqumte for

a better understanding of
their work. ‘.

But the market is another

Chinese art, for example,
depends much on the eco-
nomic relevance that China
holds for Germany. As China
became more and more

become more and more
interested in its socio-cul-
tural background. Such a
perception of Indonesia
does not exist here.

How did you become inter-
Lested in Indonesian art?

My first contact with
Asian art was when I met
Chinese artist Liu Chinung
in 1992, This meeting herald-
ed many small — then larger
— exhibitions and curatorial
projects for East |Asian
artists. In 1999, I was offered
an opportunity to curate the
work of two Indonesian

Ochs and Pruess Gallorv owners Alnxandcr Ochs (right) and
wih Jana Pruess. Spod-llzlng in East Asian art, Ochs and

Pruess became

in 1999,

anymore — nor are they
used to any kind of political
statement anymore. We

have to approach them .

slowly, because if they are
suddenly presented with a
kind of art they have not
seen for 20 years, it will

art durlnu an

stand their work by studying
their ba

1 do not believe in a “sec-
ond wave of Asian art”,
as was promoted by the
media last year when we
organized Awas! (Watch
Out!) — an exhibition of

grea i
ltylel nnd l;‘ngu-m that

If you look at the art pro-
duced in the West over

pieces with neither heart
nor soul.
The “Other” artists break

their art is still generated
from within, but also include
a socio-political statement, a
comment about the sur-
rounding environment.

Is it difficult to raise the
interest of the Western public
for these “Other” artists?

Western art critics always
follow the public perception,
and people here are just
not used to what they

call archaism or mysticism

context regarding esthetics
and content. They start ask-
ing themselves, “Is it an
ican comic or a tradi-
tional Javanese icon in the
background — and where do
the two blend?"

Some Indonesian artists,
for example Tisna, are able
to integrate external influ-
ences into their own individ-
ual culture and so develop
an artistic hnznage um h

porary
artists in Germany curated
by the Cemeti Art Founda-
tion in'¥¢

It is very dmple There
is a very slow process
of acceptance and integra-
tion of East lnd Southeast
Asian artists in Europe.
People )ultdducovmd Chi-
nese art, and now everything
is Chinese.

Change is always difficult.

Therefore, we — the West
— should learn to take
u-ti.m as what they really

wherever they may live
or exhibit.

So we always have a large
crowd who come to see
Indonesian artists and their
work — because many peo-
ple have learned to under-

are: who do not
Always have to be shown in a

limiting ethnic, geographical
or political context.

For Indonesian art, the
period of national shows at
ethnological museums is
deﬁnlm%ly over.



